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Flora Ra'anana | Inbal Cohen Hamo

In the installation “Flora Ra'anana”, artist Inbal Cohen Hamo creates a kind of cabinet of
curiosities that oscillates between an art display and natural history museum exhibits. Flora
(from Latin: Flora) refers to the collection of all wild plant species found in a defined
geographic region. Cohen Hamo presents an index of the plant life in her city - Ra'anana.

On narrow tables are displayed objects cast in epoxy resin, encasing flowers and plants (both
wild and garden species) collected by the artist from her city’s gardens and yards. They
appear as living fossils - eternally embalmed in transparent capsules of memory.

The objects - transparent geometric bodies - are either placed on display tables or rise from
stalk-like rods. The plants trapped inside them are shown at various stages of their life cycle -
from seed and bud, to full bloom and eventual decay - offering a rich variety of forms and
textures. The resin preserves the plant but also consumes it, altering its color and sometimes
damaging its texture. The act of casting is thus one of preservation mixed with violence - a
gesture that freezes life by turning it intoStill Life.

On the room’s walls hang scans and lumen prints - photogram-like images created by direct
sunlight exposure on photographic paper. The light scorches the plant’s image, leaving
behind its trace, while the stem or leaf itself is damaged and disintegrates in the process.
“Through different casting and photographic techniques,” writes Cohen Hamo, ““I search for
the moment of convergence - between nature and culture, beauty and decay.”

Flowers, which have fascinated generations in the past, continue to captivate today. In Cohen
Hamo’s works, they carry layered cultural meanings, echoing both botanical guides and the
Vanitas painting tradition, in which nature’s blooming beauty evokes the inevitable presence
of its decay . In her work, time undergoes preservation, freezing - and sometimes distortion.
The encounter between organic and artificial materials creates a sensual yet unsettling blend,
offering a new perspective on the relationship between culture and nature, between beauty
and fragility.

This is a living still life - wilted, but also fresh. A display that not only reminds us of death,
but also seeks to feel life itself: its timelessness, vulnerability, and sensuality.

Michal Shachnai, July 2025
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